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Abstract: Language is th;e armoury of the
human mind; and at once contains the
trophies of its past and the weapons of its
future conquests.

Shamsur Rahman Farugi was a
distinguished Urdu critic, poet, fiction writer,
and theorist. His works span over different
genres, from literary history and criticism to
poetry and fiction. Considered an authority
on lim-e bayan (the science of poetic
discourse) and classical poetry, he was also
a noted lexicographer. Faruqgi’s book Ka'i
Chaand the Sar-e Asmaan, written in 2006,
has been hailed as a masterpiece of Urdu
fiction. An English version of this book,
called Mirror of Beauty, was published in
2013. He also translated his stories into
English which are included in a book titled
The Sun Rose from the Earth. He has also
been credited with spearheading the revival
of the Dastangoi style of storytelling in India.
He was awarded the Saraswati Samman for
his work She'r-e Shor-Angez, a study of the

major eighteenth-century poet Meer Taqi
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Meer India.

This Article focuses on Shamas Ur Rahman
Faruqgi’s quest of ‘refiguring history’ in The
Mirror of Beauty. Faruqi fictionalizes history
in an attempt to hear those voices thus far
silenced in the conventional historiography.
By rewriting the stories of pre-independence
India in the novel, Farugi intends to
celebrate the unsung heroes of history. This
paper is an attempt to analyze how Faruqi
subverts the Eurocentric narratives which
often depict a distorted image of
Indo-Muslim culture and Nawabi civilization.
Such grand narratives often portray a
stereotypical image of Indians and Faruqi
refutes this historical version in The Mirror
of Beauty. He questions the notion of ‘Real
History’ that is considered as a coherent
and authoritative form of knowledge about
the past and explores those spaces which
have never been touched upon by the
professional historians. So, the objective of
this article is to showcase an alternate
history of Indian culture by applying the
postmodern technique of meta-narration
that challenges the notion of ‘absolute truth’
about the historical narratives. Shamsur
Rahman Farooqi's concept of fiction is
composed of a combination of history,

civilization and story and this is the spirit of
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his creative process. Raised from history
and culture. .

The creative journey of Shamsur Rahman
Farooqui started with "Gulistan" and in the
same magazine such excellent fictions as
"Out of the swamp" and "Sarkh Andhi" were
published. The answer is rare. The stories
included in the collection are limited in
number, but they are limitless in terms of
their intellectual and cultural breadth. In the
world of fiction, Shamsur Rahman
Farooqui's identity is more than his fiction,
his novels "Kai Chand Thaye Sar-e-Asman"
and "Qab-i-Zaman". has happened

In Qazba Zaman, Shamsur Rahman
Farooqui has made the Sufi tradition the
subject rather than the political or social
history of India and has clarified the nature
of time by aligning Sufi terms with the
modern techniques of fiction. In this novel,
there is also an acquisition from the Sufi
poetic tradition of India and also a request
from the events and traditions which are
described in the prose books of Sufism,
especially in the book "Tazkira Ghousia" by
Ghous Ali Shah. Shamsur Rahman
Faroogi's fiction is a remarkable feature of
the search for harmony between fictional
literature and poetic tradition. In his fiction,

where there are characters of Urdu poetry,
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the subject of some fictions are poets.
Asadullah Khan Ghalib is the subject of
"Ghalib Afsanah". The title of his novel
"Many Chand Haye Sar Asman" is derived
from the poetry of modern poet Ahmed
Mushtaq, and the titles of the fables are
based on the poems of Mir and Mushafi. In
modern Urdu fiction, the lamentation of
India's decadence can be seen in different
ways from Nir Masood to Syed Mohammad
Ashraf, but Shamsur Rahman Farooqi has
the distinction of presenting creative people
related to Indian civilization as characters in
his fiction. A different and unique style has
been adopted. When Mir, Ghalib, Dagh and
some other Ahl-i-Sakhn appear in the form
of living characters in his novels and
fictions, a picture of Indian civilization is
seen, in which the colors of the cultural
dialectic of the beauty of the past and the
decline of the present are reflected. . If you
look at Shamsur Rahman Farooqi's style of
narration in his fiction, the quality of Masturi
and Khob Rui Ijma can be seen to a
surprising extent in his expression. Apart
from fiction, he also writes poetry and his
criticism is very extensive.

The objective of this research article is to
challenge the dominant discourse of history.

By subverting the myth of Universal
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Historiography, this paper concludes that
the historical narratives about
non-Europeans must be  refigured.
Generally, Europeans believe that Indians
cannot represent themselves because they
lack historical sense, so Indians must be
represented.  Accordingly  Europe is
considered as a yardstick to evaluate the
past and to define the superior and inferior.
Such historians commonly lay emphasis on
the backwardness of the East and portray
India as an exotic place. On the contrary,
Faruqi resists the mainstream
historiography and refigures the Indian past
via alternate approach to history rather than
internalizing the European norms
historiography. Faruqi’s negotiation with the
past is a quest to catch things which have
fallen apart in order to get the flavor of the
lost culture, to bridge the discontinuity in the
Indian historical tradition and to reinstate
the historic bond between the past and the
present. For this purpose, he questions the
Eurocentric assumptions and refigures the
historical narratives about the mythical past
of 19th century pre-independence India.
The objective behind rethinking Indian
history is to disclose the fact that the third
world people can also raise their voice by

writing their own history. Thus Farugi’s
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novel The Mirror of Beauty demonstrates
that Indians have their own religion, culture,
civilization, traditional values, language,
literature, laws, customs, moral codes,
calendar, history and a distinct outlook on
life and of life. This fiction reveals the fact
that Indians are a civilized nation and very
well aware of their refined past. Moreover
Faruqi’s journey into the past times throws
light on the mini narratives about the
Indo-Muslim culture as well as Nawabi
civilization which have been ignored so far.
Being a postmodern historiographer, Faruqi
points out the need to revise Indian history.
To rethink the past, Faruqgi adopts Jenkins’s
concept of ‘refiguring history’. Jenkins
regards history as the invention of
historian’s mind that alters the historical
truth. Therefore this theorist recommends
rethinking of the historical narratives to find
out the past as it really was. Furthermore
Chakrabarty’s ideas about reformulating the
minor pasts of nonwesterns people attempt
to transform marginality into the center and
open new doors for historical truth. As a
result, postmodern India is no more
marginalized rather it’s fighting back to the
empire to display the idea that center can’t
sustain without its margins. That's why

Faruqi re-narrates the past stories in The
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Mirror of Beauty and attempts to make us
familiarize with the past glory. Also The
Mirror of Beauty connects the modern
generation with their roots by presenting the
original picture of Indo-Muslim culture and
Nawabi civilization of the bygone era.
Hence this research work shows resistance
to the meta-narrative of Indian history by
presenting an alternate history that bears
witness to the forgotten narratives of the

past.
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fiction and factuality are, of course, not opposed. what

makes a work fiction is not that the story is untrue. it may
well be true, in part or in whole.but it's used for extension,
of a variety of devices (including false or forged

documents) theorists call "the effect of the real" (3)
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He would not stay for me; and who can wander?

He would not stay for me to stand and gaze.

| shook his hand and Tore my heart asunder

And went with half my life about my ways.
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A writer can never invent anything more beautiful and

powerful than the truth.

(8)
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